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Handbells used:  5 - 7 octaves

Staccato notes:     Mallet bells on padded table 
        except indicated as TD in mm. 97-132

All groups ring notes in range.
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*C5 & D5 may be scored in the non-standard staff. Small arrows by the note indicate the staff where it will next appear.
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œœ œœ

Jœœn œœ J
œœœ

jœœn œœ jœ˙
TD

RT

TD
TD TD

> >

> >
> >

> > >
> > >

> > >

>
>

>>
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&

?

bbbb

bbbb

145
œœ œœ œœ‰ Jœœ Jœœ ‰

‰ J
œœn J

œœbb ‰

RT

146 œœ œœ œœ œœ œœ œœœœn œœb ‰ Jœn

œœ œœnb ‰ J
œœœœb

RT

147 œœ œœ œœ œœœ œn œœb

œœœœ œœœœ
j œœ

RT

TD
TD

148œœ œœ œœ œœ œœ œœœ Jœ ‰

œœ
j

J
œœœ.

‰

RT

TD

TD

> >

> >
> >

> > >
> > >

> >

>
>

&
?

bbbb

bbbb

149 œœ œœ œœ œœ
œ œ

jœœœn . ˙̇̇

Poco piu mosso

f
R

150

œœ œœ œœ œœœ œ
˙̇̇

151 œœ œœ œœ œœœ œ
jœœœn . ˙̇̇

152

œœ œœ œœ œœ
.œ Jœ

˙̇̇

RT> > > > > > > > > > > > >

&
?

bbbb

bbbb

153
œœ œœ œœ œœœ œ

jœœœn . ˙̇̇

154 œœ œœ œœ œœ œœ œœœ œ
˙̇̇

155 œœ œœ œœ œœ œœ œœ˙
jœœœn . ˙̇̇

156
œœ œœ œœ œœœ œ œ
˙̇̇

RT
> > > > > > > > >

&
?

bbbb

bbbb

157 œœ œœ œœ œœœ œ
jœœœn . ˙̇̇

158

œœ œœ œœ œœœ œ
˙̇̇

159 œœ œœ œœ œœœ œ œ œ
jœœœn . ˙̇̇

160

œœ œœ œœ œœœ œ
˙̇̇

RT> > > > > > > > > > > > >
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&
?

bbbb

bbbb

161
œœ œœ œœ œœœ œ

jœœœn . ˙̇̇

162 œœ œœ œœ œœ œœ œœœ œ œ
˙̇̇

163 œœ œœ œœ œœ œœ œœ˙
jœœœn . ˙̇̇

164
œœ œœ

œœ œœœ Œ
œœœ ‰ jœ

J
œœœœ

RT> > > > > > > > >

>

&

?

bbbb

bbbb

165
œœ œœ œœ œœŒ œ
œ œœœœœ
œœœ

Maestoso

f *

166 œœ œœ œœ œœ œœ œœœ œ
œœœœ

œœœœnn

167 œœ œœ œœ œœ œœ œœœ œ
œœœœœb œœœœœ

168
œœ œœ

œœ œœ

.œ jœ....
œœœœ J

œœœœnn

RT

> > > >

>>

> >

> >

> >
> >

>

> >

&

?

bbbb

bbbb

169
œœ œœ œœ œœœ œ
œ œœœœœœœœ

170 œœ œœ œœ œœ œ œœœœ œ
œœœœœ

œœœœœnn

171 œœ œœ œœ œœ œœ œœnn˙
œœœœœœb œœœœœœn

172

jœœ ‰ ‰ œœ œœ
Jœ ‰ .œ œ

jœœœœœ. ‰ œœœœœ

> > > >

>>

> >

> >

> >
>

>

 > >

&

?

bbbb

bbbb

173
œœ œœ œœ œœœ œ
œœœœœ

œœœœœ
*m.165-176: bring out accented inner voices melody line

174 œœ œœ œœ œœ œœ œœ
œ œœœœœ œœœœ

175 œœœ œœœ
œœ œœ œœœ

œœœ œ
œ œ œ œœœœœ

œœœœ

176

jœœ ‰ œœœœœ œœœ
œ œœœœœ œœœœ

> > > >

> >
> >
> > > > > > > >
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&

?

bbbb

bbbb

~~~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~ ~~~~~~~~~~~~~~~~~~~~~~~
177

˙̇
œœ œœ

œ œœ˙̇

Sk

178
˙̇
œ œœ
œœ œœ˙̇

179
˙̇
œœœ œœœ

œ œ˙̇

Molto allargando

Sk

180
˙̇
œœ œœœ
œ œœ˙̇

181

˙̇
œœœ œœœœ
œ œ˙̇

Sk

182
˙̇
œœœ œœœœ
œ œœ˙̇

> >
> > > >> > > >> > > >> > > > > >

&

?

bbbb

bbbb

183

jœœ ‰ ‰ œœ œœœœœœœ œœœ œœœ œœœ œœœ

œ œ˙̇

Tempo primo

 F

f

f

184
œœ œœ œœ œœœœœ œœœ œœœ œœœ œœœ

œ œ˙̇

185

jœœ ‰ ‰ œœ œœœœœ œœœ œœœ œœœ œœœ

œ œ˙̇
*

>

> > > >
> >

> > > >

> > > > >> >

>

> > > > >>

&

?

bbbb

bbbb

186 œœ œœ œœ œœœœœ œœœ œœœ œœœ œœœ

œ œ˙̇
*mm. 185, 188, 190: Db5 is scored in both clefs since it is an important part of the bass counter-melody line.

In the absence of a duplicate Db5, the quarter note should take precedence.

187

œœ œœ œœ œœ œœœœœ œœœ œœœ œœœ œœœ

œ œ˙̇

188

œœ œœ œœ œœ œœœœœ œœœ œœœ œœœ œœœ
œ œ˙̇

cresc.
*

> > > >

> > > > >

> > >

> > > > >

> > >

> > > >
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&

?

bbbb

bbbb

189

œœ œœ œœ œœ œœœœœ œœœ œœœ œœœ œœœ

œ œ œ3

œœ œœ

190

œœ œœ œœ œœ œœœœœ œœœ œœœ œœœ œœœ

œ œ œ
3

œœ œœ
*

191

œœ œœ œœ œœ œœ œœœœ œœ œœ œœ

œ œœ œœ œœœ œ œ œ
f cresc.

> > >

> > > > >

> > >

> > > > >

> >

> > > >> > > >

&

?

bbbb

bbbb

192

œœ œœ œœ œœ œœ œœœœœ œœ œœ œœ

œ œœ œœ œœœ œ œ œ

193

œœ œœ œœ œœ œœ œœœœœ œœ œœ œœ

œ œœ œœ œœœ œ œ œ

194

œœ œœ œœ œœ œœ œœœœœ œœ œœ œœ

œ œœ œœ œœœ œ œ œ

> >

> > > >> > > >

> >

> > > >> > > >

> >

> > > >> > > >

&

?

bbbb

bbbb

195

œœ œœ œœ œœ
Jœœ ‰ ‰ Jœœ

J
œœœ ‰ ‰ J

œœœ
ƒ

196 œœ œœ œœ œœŒ Jœ ‰
Œ J

œœœ ‰


197 œœ œœ œœ œœŒ Jœ ‰

Œ J
œœœœ ‰

198
œœ œœ œœ œœJœ ‰ ‰ Jœ

J
œœœœ ‰ ‰ J

œœœœ

> > > >

> >> >

> > > >

>>

> > > >

>>

> > >

> >> >
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&

?

bbbb

bbbb

199 œœ œœ
œœ œœŒ Jœ ‰

Œ J
œœœœ ‰


200

œœ œœ œœ œœŒ Jœ ‰

Œ J
œœœœ ‰


201

œœ œœ œœ œœJœ ‰ Jœ ‰

J
œœœœ ‰ J

œœœœ ‰


202 œœ œœ œœ œœ

Œ J
œœœœ ‰

> > > >

>>

> > > >

>>

> > > >

> >> >

> > > >

>

&

?

bbbb

bbbb

203 ˙̇̇̇
˙

˙̇̇̇

Sk

Sk

204 œ
œ

œ
œ J

œœ ‰ œ
œ

œ
œ J

œœ ‰

œ œ jœ ‰ œ œ jœ ‰˙̇

RT RT

RT RT

205 œ
œ

œ
œ

œœœ
œœœœœœœœ

œœœœœœœœ
3

œ œ œœ œœœœœœ
œœœœœœ

3
ƒ

206

œœœœœœœœ Œ

œœœœœœœ
Œ

RT

10/28/24

>

>

> >

> >

^ ^ ^

^
 

^


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From the TopFrom the TopFrom the TopFrom the TopFrom the Top     MusicMusicMusicMusicMusic

Ah! So PAh! So PAh! So PAh! So PAh! So Pururururureeeee  from Martha by von Flotow Solo arr. by Fred A. Merrett Difficulty E
Incline My HeartIncline My HeartIncline My HeartIncline My HeartIncline My Heart Solo arr. by Erin & Gail Downey Difficulty M
Glory BoundGlory BoundGlory BoundGlory BoundGlory Bound Solo arr. by Carol Smith & Jane Patty Difficulty M
He Is BornHe Is BornHe Is BornHe Is BornHe Is Born Solo w/piano accomp. by Sue Garton Difficulty M
Old Time Religion MedleyOld Time Religion MedleyOld Time Religion MedleyOld Time Religion MedleyOld Time Religion Medley Solo arr. by Carol Smith & Jane Patty Difficulty M
Plink, Plank, PlunkPlink, Plank, PlunkPlink, Plank, PlunkPlink, Plank, PlunkPlink, Plank, Plunk by Leroy Anderson Solo arr. by Carol Smith & Jane Patty Difficulty M
The TThe TThe TThe TThe Typewriterypewriterypewriterypewriterypewriter by Leroy Anderson Solo arr. by Carol Smith & Jane Patty Difficulty M
WWWWWelsh Felsh Felsh Felsh Felsh Folk Songolk Songolk Songolk Songolk Song Solo arr. by Fred A. Merrett Difficulty E

Be Thou StillBe Thou StillBe Thou StillBe Thou StillBe Thou Still Duet by Matthew Prins Difficulty EM

O Christmas TO Christmas TO Christmas TO Christmas TO Christmas Trrrrreeeeeeeeee Trio by Gail Downey Difficulty E
PPPPPrrrrrayer Timeayer Timeayer Timeayer Timeayer Time Trio by Gail Downey Difficulty M

All DAll DAll DAll DAll Dayayayayay, All Night/Swing Low, All Night/Swing Low, All Night/Swing Low, All Night/Swing Low, All Night/Swing Low, Sweet Chariot, Sweet Chariot, Sweet Chariot, Sweet Chariot, Sweet Chariot Quartet by Gail Downey Difficulty EM
Angels From the Realms of GloryAngels From the Realms of GloryAngels From the Realms of GloryAngels From the Realms of GloryAngels From the Realms of Glory Quartet by Gail Downey Difficulty M
BethenaBethenaBethenaBethenaBethena Quartet arr. by Matthew Prins Difficulty MD
PPPPPrrrrrelude in c Minorelude in c Minorelude in c Minorelude in c Minorelude in c Minor by J.S. Bach Quartet arr. by Erin Downey & Thomas E. Parsons Difficulty D
ReflectionsReflectionsReflectionsReflectionsReflections Quartet by Gail Downey Difficulty M
RoundupRoundupRoundupRoundupRoundup by Andre Previn Quartet arr. by Erin Downey Difficulty D
Ring Christmas JoyRing Christmas JoyRing Christmas JoyRing Christmas JoyRing Christmas Joy 4-in-Hand by Gail Downey Difficulty D

Morning SongMorning SongMorning SongMorning SongMorning Song Quintet arr. by Matthew Prins Difficulty EM
SolaceSolaceSolaceSolaceSolace Quintet arr. by Thomas E. Parsons Difficulty D

Solo and Ensemble CatalogSolo and Ensemble CatalogSolo and Ensemble CatalogSolo and Ensemble CatalogSolo and Ensemble Catalog

Hymns YHymns YHymns YHymns YHymns Your Wour Wour Wour Wour Way ~ by Gail Day ~ by Gail Day ~ by Gail Day ~ by Gail Day ~ by Gail Downeyowneyowneyowneyowney
Hymn accompaniments arranged for 2, 3, 4 or 5 octave choirs

PPPPPurururururchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 eachchase any 10 for $19.95 or $2.50 each

          www.FromTheTopMusic.com
2700 Vista Grande NW 105 ~ Albuquerque, NM ~ 87120

866.951.0053866.951.0053866.951.0053866.951.0053866.951.0053

For a complete listing of hymn accompaniments, please check our web site!

5/7/07

Lift High the Cross
Joyful, Joyful We Adore Thee

Praise to the Lord, the Almighty
Hosanna, Loud Hosanna

Lift Up Your Heads, Ye Mighty Gates
Peal on Christ the Lord is Risen Today

 F F F F From the Trom the Trom the Trom the Trom the Topopopopop Music Music Music Music Music
Specializing in music arrSpecializing in music arrSpecializing in music arrSpecializing in music arrSpecializing in music arranged for anged for anged for anged for anged for the number of octavthe number of octavthe number of octavthe number of octavthe number of octaves in Yes in Yes in Yes in Yes in YOUROUROUROUROUR choir choir choir choir choir




